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LIONS GATE CAMERA CLUB
Established in Vancouver 1936

President Juergen Kaefer 437-3881
Vice President Eric Hackman 433-1559
Secretary Phyllis Wrenn 255-1819
Treasurer Lilie Patenaude 415-0051
Outings Chair Ed Dubois 733-6819

Meets every Thursday at 7:30 pm in
Room 10, Renfrew Park Community Centre,
22nd Avenue & Renfrew Street, Vancouver.

Phone 604-257-8388

VISITORS WELCOME

Annual Dues:

Individual $35, Family $50, Student $15

Mailing Address:

Lions Gate Camera Club
c/o Renfrew Park Community Centre

2929 E. 22nd Avenue
Vancouver, B.C., V5M 2Y3

E-mail: contact@lionsgatecc.com

Web Site:www.lionsgatecc.com

Our website was designed
and is maintained by:

Hazelmere Design Studios
E-mail: webmaster@hazelmeredesign.com

LGCC is a member of CAPA
(Canadian Association for

Photographic Art)
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Is published 11 times per
year with a circulation of
250 copies per issue.

Articles are invited; copy
deadline is the 1st Thurs-
day of each month.

Co-editors:
Ed Dubois 733-6819
Virginia Hayes 736-1732

Publisher:
Wes Bergen 291-6254

Distribution:
Marja Bergen 291-6254

Advertising:
Eric Hackman 433-1559

Printing:
Superior Imaging
Solutions 608-6454

Advertising Rates:
Half Page $20
Full Page $30
Back Cover $40

For permission to repro-
duce articles, email con-
tact@lionsgatecc.com or
phone 604-733-6819.

Cover Photo
© Satya Danu
“Glasswall” won a Silver
Award for Satya in the
Colour category of the
April 10 Print Competi-
tion.

Left:
© Virginia Hayes
“Well Positioned” won a

Bronze Award in the April
3rd Level 3 Slide Compe-
tition.
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Program for May, 2003
May 1 Slide Night (Open) Chair: Detlef Klahm

Judge to be announced.

May 8 Print Night Chair: Wes Carter

Judge to be announced.

May 15 Annual General Meeting

At this meeting we approve the minutes of last year’s meeting,
elect/appoint the new executive and present two honourary awards.
There are no special motions coming before the members this year.

After the AGM, we will show and judge the Scavenger Hunt entries,
and perhaps run outside for a few shots of the lunar eclipse. See
page 8 for details.

May 22 Showcase Night Chair: Virginia Hayes

Duane Sept will be doing a presentation on wildflowers and, if pub-
lication dates permit, bring along copies of his new field guide on
wildflowers. Last year Duane showed us his slides on intertidal life
and brought along several copies of his field guide on this subject.
His presentation was a big hit and his field guides were snapped up.

May 29 Nature Night Chair: Joan Schwann

Nancy Ricker, long time member and current president of the North
Shore Photographic Society will be judging.

Apr 26 Outing to VanDusen Gardens Chair: Ed Dubois

April’s outing will be to VanDusen Gardens at the NW corner of
Oak and 37th Avenue in Vancouver. Meet at the entrance at
10:00AM to photograph signs of spring. Bring a few $ for admis-
sion, (BCAA members receive a discount) and knee pads and a
lunch, if you like. There isn’t much food available there unless you
go into the restaurant which can be pricey.

May 27 8:00 pm - Executive Meeting

May Outings - Zoo, Scavenger Hunt, Eclipse, Skaha Lake

Please see page 8 for details.



Competition Results
Nature Night - March 27, 2003 - Members judging

John Lowman B Mandarin Wing Stretch
Sandy Schoenhoeffer B Fox Face
Elke Henschel B Spider
Lilie Patenaude B Sandhill Cranes at Bosque del

Apache
Virginia Hayes B Snow Geese Landing
Virginia Hayes B Roadrunner
Ed Dubois B Mountain Bluebird Showing his

Colours
Ed Dubois B Resting Song Sparrow
John Lowman S Golden-mantled Ground Squirrel
Ernie Schoenhoeffer S Praying Mantis
Sandy Schoenhoeffer S Mayfly

Pictorial Slides - April 3, 2003 - Tony Wood judging

Level 1: Beginner/Intermediate

George Yannakoulias B Fancy Door Stop
Bill Mills B A Grand Opening

Level 2: Intermediate/Advanced

Hedy Atkinson B Chair and Shadow
Guy Lize B White-crowned Sparrow
Guy Lize B Female Red Winged Blackbird
Ken Atkinson S Female Red Wing Blackbird

Level 3: Advanced

Virginia Hayes B Well Positioned
Ed Dubois S On the Lookout
Ed Dubois S Nap Time

Print Night - April 10, 2003 - Dennis Milligan judging

80 Square

No awards

Black & White

Jim Britton B Lisa
Hedy Atkinson B Zig Zag Raveen

Colour

Jim Britton B Stacey
Satya Danu S Glass Wall

Digital

No awards
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CAPA Results
Nature - Round 3 (Final Round)

Ursula Easterbrook 24 Western Swallowtail
Hedy Atkinson 22 Morning Mist
Heather Latondresse 22 Glow from Within
Virginia Hayes 21 Snow Goose #2
Jack Atkinson 20 Moonset and Cypress
Lilie Patenaude 20 Washed Ashore by the Storm

Standing this Entry 8 out of 33
Cumulative (Final) Standing 3rd

In our last issue we noted that Lilie Patenaude had won the Bronze
Medal in the CAPA Pictorial competitions for two consecutive rounds.
We missed one. In fact, she’s won in 3 rounds! The Bronze Medal is
awarded to the photographer who has the top score nationally.

Pictorial - Round 3 (Final Round)
Jack Atkinson 21 Rising Mist
Heather Latondresse 20 Weary Walk
Marja Bergen 17 Foxtail Grass
Lilie Patenaude 17 Love Potion
Hedy Atkinson 15 Winter in the Rockies
Nurit Barkan-Ascher 15 Train Graveyard

Standing this Entry: 14 out of 38
Cumulative (Final) Standing 5th

Eco Photo Adventures
Get away for a photography weekend

April 4-6: Mount Baker

May 9-11: Galiano Island

June 6-8: Pacific Rim

July 28-31: Lake Lovely Water

Sept. 19-21 Lake Lovely Water

Oct. 17-19: Interior BC

call Doug Williams 604-736-5799

or Barry Peterson 604-520-6993

www.dwphotography.com
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Dancing on the Ceiling
© Margaret Barr

“I had this dance within me for a
long time…” said Henri Matisse.
At the age of twenty an attack of
acute appendicitis kept Henri in
his bed for a while. His mother
gave him a box of paints to keep
him amused. Later in life he re-
called, “The moment I had this
box of colours in my hands, I had
the feeling that my life was
there”.

And so, being indisposed for a
few days recently, I turned to my
box of colours: my camera. Hav-
ing whined about my condition to
my Photolog editor friend, with
limited effect, I announced I was
going to my window to see what I
might photograph. (I was re-
minded that “from the window
strictly isn’t nature, but we’re not
that picky”. He lies: they are
that picky.)

Luckily, I had been reading Free-
man Patterson’s book “Photogra-
phy of Natural Things” and John
Shaw’s “Nature Photography: A
Field Guide”. These are two
splendid books for keeping a con-
valescent company. Freeman has
a whole chapter on nature in
your home. I alternated between
thinking of myself as the experi-
enced novice nature photogra-
pher cut off from my favourite
outdoor activity and the beginner
longing for opportunities to learn.
For, indeed, the stimulus of a
fresh context is good for the eye
and the soul, giving the experi-
enced a new learning environ-
ment, and the beginner some
learning experience.

Taking Freeman’s endorsement
that nature was present in my
home (and, editors notwithstand-
ing, perhaps even just outside the
window), I set up my tripod and
embarked on a test of John
Shaw’s exposure tips using a
small yellow Primula of the gro-
cery store variety. I switched from
AV to manual focus and using
center-weighted metering I me-
tered off the yellow flowers. Then
I opened up one stop to bring
those blooms into the realm of
mid-grey before clicking the shut-
ter. I bracketed at one stop so I
could see the difference in the re-
sult. For the next while I im-
mersed myself in playing with
exposure. (No personal com-
ments please, I have red spots ev-
erywhere.)

In “Photography: The Art of
Seeing” Freeman says, “preoccu-
pation with self is the greatest
barrier to seeing”. So, truly, I
thank my editor friend for getting
me up off my temporary sick bed
and back into the world of seeing
(nature, or otherwise). My images
will not make the international
nature photography scene, unlike
some of Matisse’s best known
work which came from his later
periods of illness. Looking up
from his sick bed one day to the
white surface above, Henri saw
an empty canvas waiting for his
creative energy. Unable to move,
but with a piece of charcoal at-
tached to a fishing line, he drew
the silhouettes of dancers - legs
and arms intertwined, stretching,
swaying, bending - bodies in mo-
tion, dancing on the ceiling.

It Won’t Hurt a Bit!
Juergen Kaefer

At the time of writing, just less
than 2 months remain till I join
the ranks of past-presidents.
When I look back, I feel satisfied -
for most club nights went well
and the year has been a success.
This success is not due to luck,
the stars or your president. It has
been a winner because of all the
contributions from all the mem-
bers, be they part of the execu-
tive, appointees, assistants or
members helping out. Without
the dedication of so many mem-
bers, our club would not have
lasted for 67 years.

First I would like to express my
gratitude to the members of the
executive. Thank you to all chairs
for organizing your respective
club nights and delivering every
time. Thank you also to the “be-
hind the scene” execs for all your
efforts. Speaking of “behind the
scenes” thanks to all of you who
have appointed positions and
don’t get to “show off’ during
club nights. Your work is valued
and appreciated.

Thanks to all the assistants who
share the spotlight (and responsi-
bilities) at our meetings.

Your help makes the show run
smoothly.

At last but not least, I would like
to thank all the member who
come forward and lend a hand
when needed. Many of you have
helped so much over the years; it
makes the job of president one of
the easiest on the executive.

But like so many good things in
life, there is an end to everything.

Some of our members will be
stepping down and making room
for “new blood”. This is where
you come in, esteemed reader
and member of our club. Please
don’t hesitate to accept an execu-
tive position. The job descriptions
are straightforward and the work-
load is easily managed when
spread out amongst many. You
won’t be abandoned in your po-
sition. The outgoing and remain-
ing chairs will be happy to
provide all the help you need to
get you settled.

The hope of every president is to
have a full slate of candidates to
ensure the next president’s term
won’t be burdensome.

At the time of writing I’m still
looking for a slide and workshop
chair, as well as a vice president.
Can I count on you? I promise, it
won’t hurt a bit.
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Fancy Door Stop - © George
Yannakoulias



May Outings
Greater Vancouver Zoo
We really haven’t forgotten about the zoo but your outings chairs are
waiting for a Saturday with stable (ie no rain) weather. When this sit-
uation occurs members will be notified.

Scavenger Hunt - May 3
Our annual scavenger hunt is always a friendly fun affair based on a
hunt for specific photo subjects. Meet at the Stanley Park Pavillion
(by the rose gardens and Malkin Bowl) Saturday May 3 at 10AM to
get your list. Bring a 36 exposure role of processing-paid slide film
from Lens & Shutter. You’ll have three hours to complete your list of
24 subjects. Meet again at 1 PM for lunch and to hand in your film
and list. Results will be shown at the AGM on May 15.

Lunar Eclipse - May 15
If we are really lucky the clouds will part and we may be able to see
the eclipse. Between 8:14 and 10:17 the moon will be red-orange as
it is illuminated by sunlight that has been bent and filtered by the
earth’s atmosphere. As this is a rare occurrence you might want to
bring your camera. We might need a lonnnngggg coffee break!

May Long Weekend: May 17,18, 19
Jeff and Gisela Carroll have again offered us the use of their home by
Skaha Lake in Penticton for a base for camping and social
get-togethers. If you’re not a camper there are motels galore in
Penticton but book soon. We’ll have a potluck dinner on Sunday and
spend the rest of the weekend photographing all manner of subjects.
We’ve done this for three years now and it’s a great way to have
some time to photograph and get to know other club members. You
might even see some SUN!
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Christmas
Lily - © Ken
Atkinson
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Letters
Another letter has arrived in our
mail box and here it is:

“Is a critique of our images what
we’re really after?” - is one of the
(many) questions Ed Dubois
posed in his Photography and
Competition article in the Febru-
ary newsletter. I’ve been ponder-
ing the question because (I tell
myself) I am not very fond of
competition when it comes to
photography, or, really, when it
comes to the way I run, play ten-
nis, ride a horse - or write a let-
ter!

Yet, competition has always been
a part of the artistic (and natural)
world. Painters, writers, sculptors,
musicians, inventors, poets -
many have been unrecognized in
their day, some have been pun-
ished, others have known wide
acclaim. Most, if not all, had
something deeply emotional and
important that they needed to
share with others. Perhaps they
sold their expertise to kings and
emperors. Or, they gave it away
for the public good. Much of
what an artist produces is a re-
sponse to the social or political or
psychological environment. Many
practice their craft regardless of
the rewards or the dangers.

I’ve just finished a book by Ross
King on Brunelleschi’s great mas-
terpiece: the dome of Santa
Maria del Fiore in Florence. It’s
still the largest dome in the world.
He designed and began building
it in 1418. Brunelleschi was a
clock maker and a goldsmith but
his was the only plan submitted
to the Opera del Duomo (the ca-
thedral’s building committee) that

did not use a centre scaffold for
supporting the dome as it was
built. No one had ever completed
such a feat.

Brunelleschi, in his career, sur-
vived the Black Plague, exiled
himself for 14 years from the city
(when he didn’t win the first com-
petition for the cathedral doors),
wrote numerous rude odes (the
local form of argument) to his
hated rival, the sculptor Lorenzo
Ghiberti, persisted through the
odd war from neighbouring cities
as well as several major fights
with officials over his design, and
he had no friends (or any money
to speak of) at the end of it all.
Yet, his dome survives, and his
work was the foundation for a re-
naissance of architecture that still
serves us in the 21st century.

I wonder if what we’re really after
in our photography is, like
Brunelleschi, an acknowledge-
ment of our personal vision.
Some of us may see that linked to
the technology of the equipment,
and our ability to manipulate the
film so that it best records what
we want to show our audience.
Others of us may simply want to
share a brief moment that cap-
tured our imagination or touched
our consciousness - not so much
the perfect picture, but the mo-
ment itself as a link to our deeper
being.

It is, perhaps, a way of connect-
ing, in which competition rivals
the human need to belong and
share.

- Margaret Barr

Digital Imaging
Noise
© Wes Bergen

What is noise?
Noise is a term for electronic in-
terference in a digital image. It
appears as speckling that resem-
bles grain in a photograph. It is
created by the CCD (Charge
Coupled Device) in your camera
or scanner. The amount of noise
will increase with: a lower quality
CCD, higher temperatures, higher
ISO settings on your digital cam-
era or longer exposures (camera
or scanner). Some of the newer
upper-end digital cameras have
built-in software to automatically
reduce noise.

Noise is most obvious in areas of
the image with an even tone and
colour, such as a clear blue sky.

Is noise good or bad?
In my opinion, a small amount of
noise is a good thing. In painting,
if an artist were to apply unmixed
paints to a large area of her can-
vas, the painting would appear
dull and lifeless. In a digital print,
tiny inconsistencies in tone and
colour add life and sparkle to
blocks of monotonous/monochro-
matic colour. Of course, an exces-
sive amount of noise can degrade
the quality of the image.

If you add colour to an image by
using the Fill, Gradient or paint-
ing tools, those areas will have no
noise and will appear flat.

You should always try to avoid
creating unequal amounts of
noise in a large open area, espe-
cially if you plan to enhance your
image with filters. Many filters
(eg: Artistic>Poster Edges and
Brush Strokes>Ink Outlines) par-
tially depend on noise to create
their effects.

How do you reduce noise?
Photoshop and other manipula-
tion programs have special filters
for reducing noise, eg: Despeckle,
Dust & Scratches, and Median.
Unfortunately, using any of these
filters will also soften the image. If
you find the amount of noise is
most objectionable in the sky, se-
lect just the sky and use one of
the above filters. The rest of your
image will then not be softened
by the filter. Noise can also be re-
moved in a small area by using
the Blur tool.

Using the Clone Stamp tool can
reduce noise accidentally, eg: if
you use this tool with a soft edge
and low opacity to remove a
cloud from the sky. (The noise
will be removed faster if you
change your sampling point fre-
quently.) This will create areas of
uneven noise in the sky.

How do you add noise?
Use the Filter>Noise>Add Noise
command in Photoshop to in-
crease noise in all or part of your
image. You can use this noise for
special effects or just to cover up
areas where you may have acci-
dentally removed noise.

Using the Unsharp Mask filter will
increase noise as a by-product, so
use it sparingly.

May 2003 13


