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LIONS GATE CAMERA CLUB
Established in Vancouver 1936

President Eric Hackman 433-1559
Vice President Joan Schwann 408-0616
Secretary Phyllis Wrenn 255-1819
Treasurer Lilie Patenaude 415-0051
Outings Chair Ann Cooper 277-5970

& Linda Mueller 731-0948

Meets every Thursday at 7:30 pm in
Room 10, Renfrew Park Community Centre,
22nd Avenue & Renfrew Street, Vancouver.

Phone 604-257-8388

VISITORS WELCOME

Annual Dues:

Individual $35, Family $50, Student $15

Mailing Address:

Lions Gate Camera Club
c/o Renfrew Park Community Centre

2929 E. 22nd Avenue
Vancouver, B.C., V5M 2Y3

E-mail: contact@lionsgatecc.com

Web Site:www.lionsgatecc.com

Our website was designed
and is maintained by:

Hazelmere Design Studios
E-mail: webmaster@hazelmeredesign.com

LGCC is a member of CAPA
(Canadian Association for

Photographic Art)
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Is published 11 times per
year with a circulation of
250 copies per issue.

Articles are invited; copy
deadline is the 1st Thurs-
day of each month.

Co-editors:
Ed Dubois 733-6819
Virginia Hayes 736-1732

Publisher:
Wes Bergen 291-6254

Distribution:
Marja Bergen 291-6254

Advertising:
Eric Hackman 433-1559

Printing:
Superior Imaging
Solutions 608-6454

Advertising Rates:
Half Page $20
Full Page $30
Back Cover $40

For permission to repro-
duce articles, email con-
tact@lionsgatecc.com or
phone 604-733-6819.

Cover Photo
© Satya Danu
“Study of Hand” won a
Silver award in the Level
1 Category of the Feb 5
Slide Competition.

Left:
© Detlef Klahm
Detlef received a Bronze

for “Trees in Fall” in the
Level 2 Category of Feb-
ruary’s Slide Competi-
tion.

Program for March, 2004
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Mar 4 Slide Night (Open) Chair: Detlef Klahm

Judy Daniels, who has an interest in nature photography and hails
from the Langley Club, will be our slide judge.

Mar 11 Print Night Chair: Wes Carter

Dorrit Zaroba, a print maker from Custom Color Pro Lab, will be
judging. Coincidentally, Dorrit judged for us last March too.

Mar 18 Workshop Night Chair: Hedy Atkinson

Jim Britton will be conducting a workshop on portrait photography
complete with model. It is recommended that you bring a tripod,
cable release, 400 ASA black and white film and a lens in the range
of 85-135mm.

Mar 25 Nature Night Chair: Joan Schwann

Michael Wheatley, professional nature photographer, will be en-
lightening us with his comments.

Mar 23 @ 8:00PM Executive Meeting

Turbulence - © Jack Atkinson



Competition Results
Nature Night - Jan 29 - Rick Church Judging

Lilie Patenaude Starling B
Virginia Hayes Oyster Catcher B
Virginia Hayes Snow Goose Landing B
John Lowman Hoary Marmot B
John Lowman Tasty Morsel S
Ed Dubois Female Redwinged Blackbird G
Ed Dubois Male Mt. Bluebird on Mullion G

Theme Night “Weather” Jan 29 - Rick Church
Judging

Wes Bergen Waiting out the Storm B
Wes Bergen Comin’ Down B
Myron Dubick After the Storm B
Myron Dubick Bubbles in River Ice B

Slide Night Feb 5 - Chris Sheffield Judging
Level 1: Beginner/Intermediate

Bill Mills Belly River Buttes B
Satya Danu Madhouse B
Satya Danu Study of Hand S

Level 2: Intermediate/Advanced

John Lowman Back Light B
Jane Hansell Oh Mein Papa B
Ann Cooper Steveston Winter B
Detlef Klahm Trees in Fall B
Ken Atkinson Mountain Bluebird B
Ken Atkinson Chickadee S
Sandy Schoenhoeffer Coloured Texture S
John Lowman Geometry G

Level 3: Advanced

Michael Rosenfeld Sedona Landscape B
Jim Britton The Hat B
Myron Dubick Multi-coloured Lizard B
Virginia Hayes Yellow-headed Blackbird B

Print Night - Feb12 - Duncan MacDougall Judging
80 Square

Bill Mills Twin Falls, Idaho B
Gastown by Night Danny Salcedo B

Note: Danny Salcedo also received a Bronze for his image “Quiet
Getaway” in last month’s 80 Square category. Our apologies, Danny,
for missing this.
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Black & White

Nancy Chu Old Man B
Marja Bergen Timothy S
Ernie Schoenhoeffer Rock Vein #2 G

Colour

John Lowman Breaking the Rules of Composition:
Exit Stage Right B

Satya Danu Between Heaven and Earth B
George Common Glass Cat S
Ernie Schoenhoeffer Coming Storm G

Digital

Sandy Schoenhoeffer Explosion B
Wes Bergen Primulas S
Detlef Klahm Valentina’s Curves G

Steveston
Winter

© Ann Cooper

Coming Storm

© Ernie
Schoenhoeffer
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Digital Imaging
Hard Edges on Soft
Flowers
© Wes Bergen

This month’s article is a how-to
describing one method of creat-
ing an artistic rendering of flower
close-ups in which the petals are
softened, but outlined in black.
You may want to try this proce-
dure with scenics or architectural
images as well.

We’ll use the close-up of the
primulas above as an example.

1. Make a copy of the Back-
ground layer and rename this
layer ‘Outline’.

2. Apply Filter>Stylize>Find
Edges to the Outline layer. (You
could use Glowing Edges instead
of Find Edges for more control,
but you’d have to invert it before
carrying on with step 3.)

3. On the Outline layer, select Im-
age>Adjustments>Threshold
from the menu. Adjust the thresh-
old level to give a solid outline

with as little internal clutter as
possible.

4. Change the blending mode of
the Outline layer to Darken.
(Since this layer now contains
only black pixels and white pix-
els, Multiply, Color Burn or Lin-
ear Burn will all produce identical
results. The black pixels will be
applied to the background and
the white pixels will be ignored.)

5. Select the Background layer
again and apply a softening filter
of your choice. The example be-
low was done with Filter>Artis-
tic>Palette Knife.

6. After some minor tone, colour
and/or saturation adjustments,
you’re done!
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Upcoming Competitions
CAPA

Stan Chan will be collecting sub-
missions for the next CAPA
round no later than February 26
which is the last Club night of the
month. Please bring any nature
slides, open slides or prints you
would like to have considered for
entry on or before this date.

2004 North Shore
Challenge

The North Shore Challenge will
be held on March 27 this year.
Stan Chan will be collecting our
entries up until February 26. He
will then set a time for members

to select the slides that LGCC will
be submitting. Any club member
is welcome to attend this meeting
and be part of the selection pro-
cess. Each club may enter a max-
imum of 12 slides from 12
different makers. We encourage
all of you to give Stan 10-15 of
your best/favourite slides, (or
more if you wish), so that we
have lots of entries to choose
from.

Any questions, contact Stan at:

Lions Gate Industries Inc.
Stanc@lionsgate.ca
Direct Line (604) 320-7619
Fax Line (604) 320-1660

Note from Showcase
Chair

Satya Danu will be going to Ger-
many and Portugal from Febru-
ary 24 through April 15. She will
leave the cupboards well stocked
but will need someone to do the
setting up and cleaning up in her
absence. We have an Essay Night
scheduled for April 22 which will
be Satya’s first night back. Please
let Virginia Hayes know if you
will be doing an essay so we can
get this all organized before
Satya’s return. The Essay Nights
are lots of fun. Essays are slide
shows on any subject or theme
that is near and dear to you. We
have time for 8 members at no
more than 10 minutes per essay.
Essays have traditionally been on
topics such as flowers, water, chil-
dren, birds, buildings, etc. but
concepts, such as joy, strength,
bewilderment, etc. are equally
welcome. If it’s something you’d
like to do, then we’d like to see it.
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Exposure
© Ed Dubois

Possibly the most difficult aspect
of photography to master is expo-
sure. Virtually all our cameras
have built-in light meters to make
exposure measurement more
convenient. You’ve probably
heard that “your meter is cali-
brated to 18% grey”. That means
your meter is set to indicate a
correct exposure when measuring
reflected light from a surface that
reflects 18% of the light shone on
it. Kodak makes a grey card that
reflects exactly 18% that you can
use to check your light meter or
to put a reference in a scene.

If you use 18% reflectivity as the
way to calculate your exposures,
you can also use the Sunny 16
Rule. In direct sunlight your ex-
posure is 1/ISO shutter speed at
f16. This rule (and some variation
for cloudy sky) is printed inside
the film boxes you buy. Although
the light meter in your camera is
calibrated to give an average ex-
posure under normal lighting
conditions, in reality this is fre-
quently a bit off. What really mat-
ters is creating an exposure you
like. You may find that you need
to compensate a fraction of a
stop to get what looks right to
you. Cameras contain reflected
light meters, which means that
their readings will be influenced
by a myriad of factors concerning
light and reflectivity.

A technically correct exposure
might seem a bit brighter than
what you hoped to see. Also, the
colour saturation of the film, the
chemistry used for processing, the
paper your print is made on and

the light your slide is viewed by
will all have an effect on the ap-
parent exposure of the image. So
where does this leave you? Me-
tering with 18% grey or Sunny 16
are starting points. As you work
with your choice of equipment,
materials and settings you’ll have
to learn how to adjust your expo-
sures to get the results that please
you and your audience.

Most photographers develop a
common sense of correct expo-
sure. If one judge comments that
an image needs to be stopped
down ½ stop, then other photog-
raphers will frequently agree.
Where this consensus becomes
difficult is when the interpretation
of brightness and colour becomes
personal. For example, if you
overexpose snow by 1½ stops to
get a bright white that reflects
what you saw and someone says
you should have overexposed
only 1 stop who’s right? The
same discussion holds true with
blacks and dark greys.

Many scenes we photograph fall
outside the latitude of the film or
digital sensors we use. The hu-
man eye can see a range of about
11 stops while print film can re-
cord about 5 and slide film about
3 stops. Digital sensors have a lat-
itude of 5 to 7 stops depending
on whose literature you believe.
Part of what we learn as photog-
raphers is how to use our equip-
ment and light to interpret what
we see within the limitations of
photographic media. As with the
grey card and the settings of your
light meter there are guidelines
that are commonly accepted to
suggest a starting point for your

exposures. Ultimately it’s up to
you to decide what’s exactly right
for you.

As you work with your camera
you may well find that you need
to over or underexpose by a frac-
tion of a stop. Your camera may
allow ½ or 1/3 stops. Work with
two camera bodies of the same
make and model and you may
find that they need slightly differ-
ent corrections. A repair shop can
calibrate them to show the same
but you may still find a slight dif-
ference. If you find this, enjoy the
fact that you’re fine tuning your
sense of exposure.

Now let’s look at two of the most
commonly required corrections:
white and black. When you pho-
tograph snow, if you do not cor-
rect your exposure, you will
record grey snow. Matrix-style
metering systems will make some
of the required correction but
generally not enough to record
bright white subjects. Depending
on your preference, experience
and the metering pattern you use,
you need to overexpose any-
where between ½ and 2 stops.
That’s a tremendous range. The
right amount is what you’ll deter-
mine through experimentation.
Obviously the cleanliness, fresh-
ness and surface reflectivity of the
snow and the light under which
you’re shooting will all have an
effect. Clean icy snow in direct
sunlight might need 2 stops
overexposure but fresh powder
snow might need only 1 stop.
Your experience in interpreting
what your final results will be will
help you decide how to make this
right for your eyes.

To record true black on film try
underexposing by 1 to 2 stops.

How much you use will also de-
pend on what other light values
are present in your image and the
reflectivity of the subject. If you
want a silhouette you’ll need to
expose to get a black shape but
at the same time retain the bright-
ness in the surrounding area. An
all black image ain’t any use at all
and everyone’s already heard the
black bear in a cave at night joke!

Learning to find tones of predict-
able reflectivity in the world
around you will take practice. In
BC dark evergreens may be very
close to 18% reflectivity. Some
other foliage will be close too.
One thing you’ll always have with
you is the palm of your hand. If
you meter the light falling on your
palm and learn the exposure ad-
justment for your palm skin col-
our, you’ll always have a
constant reference available.
Your hand may need ½ or 1 stop
overexposure to record correctly.
Once you know that correction
you can meter on your palm in
the same light as the subject
you’re concerned about and
you’ll have a good metering ref-
erence.

In simple situations where there is
one source of light, there is mini-
mal shadow and the reflectivity of
all components is similar, meter-
ing is pretty straightforward. Now
let’s consider the real world.
When we shoot outside there are
a great number of variations in
light that we must deal with. A
flower may have a white and
black texture with a pastel detail
that runs throughout. The back-
ground may be black, freshly
tilled earth with a couple of white
flowers that are being hit by direct
sunlight. Half of our subject may
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