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LIONS GATE CAMERA CLUB
Established in Vancouver 1936

President Juergen Kaefer 437-3881
Vice President Eric Hackman 433-1559
Secretary Phyllis Wrenn 255-1819
Treasurer Lilie Patenaude 415-0051
Outings Chair Ed Dubois 733-6819

Meets every Thursday at 7:30 pm in
Room 10, Renfrew Park Community Centre,
22nd Avenue & Renfrew Street, Vancouver.

Phone 604-257-8388

VISITORS WELCOME

Annual Dues:

Individual $35, Family $50, Student $15

Mailing Address:

Lions Gate Camera Club
c/o Renfrew Park Community Centre

2929 E. 22nd Avenue
Vancouver, B.C., V5M 2Y3

E-mail: contact@lionsgatecc.com

Web Site:www.lionsgatecc.com
Our website was designed

and is maintained by:
Hazelmere Design Studios

E-mail: webmaster@hazelmeredesign.com

LGCC is a member of CAPA
(Canadian Association for

Photographic Art)
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Is published 11 times per
year with a circulation of
250 copies per issue.

Articles are invited; copy
deadline is the 1st Thurs-
day of each month.

Co-editors:
Ed Dubois 733-6819
Virginia Hayes 736-1732

Publisher:
Wes Bergen 291-6254

Distribution:
Marja Bergen 291-6254

Advertising:
Eric Hackman 433-1559

Printing:
Superior Imaging
Solutions 608-6454

Advertising Rates:
Half Page $20
Full Page $30
Back Cover $40

For permission to repro-
duce articles, email con-
tact@lionsgatecc.com or
phone 604-733-6819.

Cover Photo
© Jim Britton
“3.40.15” is the title for
this striking image. It won
a Bronze in the Level 3
category of the May 2
Slide Competition.

Left:
© Marja Bergen

“Boat at Rest” won a
Bronze award in the
B&W category of the May
9th Print Competition.
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Program for June, 2003
June 5 Slide Night (Open)Chair: George Yannakoulias

Betty Andres will be the judge for this competition. Betty is a mem-
ber of the North Shore Photographic Society and has judged at our
club several times in the past.

June 12 Print Night Chair: Wes Carter

We are pleased to welcome back Doug Pemberton as our judge for
Print Night.

June 19 Workshop Night Chair: Marja Bergen

Rick Benson, the Cokin Filter rep, will be doing a presentation on
“The Use of Filters”. He will talk about if and when to use filters,
and what are the correct ways of using them . Members are re-
quested to bring slides showing how their ways of using filters has
worked (or not worked) for them.

June 26 Annual Awards Night Chair: Juergen Kaeffer

This annual event features our outgoing president, with the able as-
sistance of George Common, announcing and bestowing trophies
and ribbons on the winners of awards in our different categories.
Our coffee table will be laden with many delicious dishes brought
by the members. The awards will be sandwiched in between eating
times.

June 24 8:00 pm - Executive Meeting

Misty River
© Wes Bergen



Competition Results
Pictorial Slides - May 1 - Will Stiphout judging

Level 1: Beginner/Intermediate

Leslie Nelson B Resting

Level 2: Intermediate/Advanced

Ken Atkinson B Male White Crowned Sparrow
Heather Latondresse B Safe Harbour
Detlef Klahm B Jerome and the City

Level 3: Advanced

Jim Britton B 3.40.15
Lilie Patenaude B Spring Colours
Ed Dubois B Perched

Print Night - May 8 - Michael Easton judging

80 Square

Elizabeth Brady S Lauren

Black & White

Hedy Atkinson B Misty Forest
Detlef Klahm B Damon
Marja Bergen B Boat at Rest
Detlef Klahm S Curves

Colour

Satya Danu B Balloon Magic
Jim Britton B Carley
Lilie Patenaude S On the Dock
Lilie Patenaude G Purple Tulip

Digital

Wes Bergen B Misty River
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Jerome and
the City
© Detlef
Klahm
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Perched
© Ed Dubois

Misty Forest
© Hedy Atkinson

Purple Tulip
© Lilie Patenaude
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Light
© Ed Dubois

As photographers we record light
on film to create our photo-
graphs. To do this effectively we
need to have a basic understand-
ing of how we see light and how
film records light.

Brace yourself for one short para-
graph with science terms. Light is
a colourless form of electromag-
netic energy that travels in paral-
lel waves. Light appears coloured
because of the properties of the
objects it passes through or that
reflect it. For example when light
illuminates a red sweater the
sweater appears red because only
the red wavelengths are reflected.
The other wavelengths are ab-
sorbed. The light we use to create
photographs is almost always re-
flected from the subjects we se-
lect. While our eyes are capable
or seeing only the colours of the
rainbow: red, orange, yellow,
green, blue, indigo and violet,
other creatures can also see infra-
red and ultraviolet light. Some
birds indicate their readiness to
mate by showing ultraviolet
patches on their heads. This
seems to be a real turn-on for
other birds but is invisible to us.

As photographers we’re mainly
interested in how light affects our
images. We want our photos to
have impact and pleasing colour.
To do that we need to know how
different light situations affect our
work. When our photos are
critiqued, light is often brought
up. Let’s look at some of the
types of light.

Flat or diffuse light is light that
doesn’t appear to come from one
direct source and seems very
even. An overcast day when you
can’t see the sun will have diffuse
light and no shadows. In a photo-
graph one of the characteristics of
flat light is the absence of
shadow, no specular highlights
(see April Photolog) and minimal
contrast. Contrast is the differ-
ence in brightness between ad-
joining edges of different colours
or shades.

Hard light occurs when a single
strong source like the sun gives
dark shadows, strong contrast
and very bright highlights. Hard
light is rarely flattering to any sub-
ject. In hard light contrast is ex-
treme and in flat light contrast is
almost absent. This effect is easy
to see in black and white images
that are all mid grey or have an
extreme tonal range. Hard light is
sometimes called hot light.

We also refer to warm and cold
light. This refers to the colour the
light has picked up from the at-
mosphere, a light source other
than the sun, reflection or a filter.
Because we call reds and yellows
warm colours, red/orange light is
called warm light. Sunrises and
sunsets provide the most com-
monly used warm light. Blue
toned light like that reflected from
a blue sky is called cold light. The
light from the blue sky reflected
into a shadowed area makes this
effect particularly obvious.

You can see these coloured ef-
fects of light too. If you’ve ever
fallen asleep outside in the sun,

you’ve probably noticed that
when you first opened your eyes
everything seemed blue. A mo-
ment later all the colours seemed
back to normal. This effect is
courtesy of your brain. Our eyes
see the different colours of light
but our brains have learned to
make a colour correction so our
light sources seem white and
colours seem normal. Film, on
the other hand, records whatever
colours it is exposed to. On the
day you woke up and adjusted
your colour perception your film
would record a blue cast. Various
warming filters (light yellow) are
available to compensate for the
amount of blue cast there is to
the light.

In the evenings at home we
switch on light sources that are
also coloured. Tungsten lights
(our typical room lights) give a
warm orange/yellow light. Fluo-
rescent lights give a green cast.
Again our brains correct this col-
our shift but our films need help.
A blue filter will compensate for
the orange light created by your
table lamps while a magenta filter
is used to correct for fluorescent.
To get the exact filtration re-
quired a colour temperature me-
ter can be used. Here’s a memory
aid (mnemonic) to help: Red Car
BY GM. The bold letter pairs tell
you which filter is used to correct
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which colour. So Red Car = Red
Cyan; BY = Blue Yellow; GM =
Green Magenta. So to correct
one colour find its pair and
you’re all set. So yellow is correct
with blue. A green cast from a flu-
orescent light source would need
______. (Hint: GM)

To be more exact than calling
light warm or cold a system has
been developed that refers to
light temperature in degrees Kel-
vin. On this system daylight is
about 5500 degrees and tungsten
room light is around 3400 de-
grees. Most slide films are bal-
anced to about 5200 degrees. A
system also exists that converts
colour temperature to mireds
(my-reds) that allows photogra-
phers to get the exact filtration to
balance colour on film to which-
ever colour is required. Measure-
ments to this degree of accuracy
require a colour temperature me-
ter and a large inventory of filters
to make exact colour correction.

How colour should look when re-
produced on film is a personal
and subjective decision. This is
why Kodak and Fuji offer so
many different types of film in
roughly the same ISO range.
Photographers who like natural
looking colours (whatever that
means to them) might select a
film like Fuji Astia (slide) which
gives little extra saturation. Those
who like colours with some
punch might prefer Kodak 100
VS (very saturated) for punched
up reds and yellows or Fuji Velvia
which intensifies the blue/green
part of the spectrum. No print
films are mentioned here because
they can be adjusted during print-
ing to give whichever colour bal-

ance the person operating the
printer likes.

As with so much in photography,
the use of light and colour is a
personal choice. We all seem to
see colour a bit differently and
find different tones and hues ap-
pealing. There are other factors
that will also have an effect on
the final colours of film. Lens
coatings, polarizer filters, lab
chemistry and the age of a film all
have effects. And as with so many
aspects of human endeavour
there are no right answers. Try a
variety of films to find a colour
combination that you prefer.

Galen Rowell spoke here a few
years ago about the difference
between how film and the human
eye record light. He stated that
our eyes can see a brightness
range of about 11 stops while
slide film only sees about 2½
stops. Galen also said that with
film the lights go lighter and the
darks go darker. This information
is vital to understanding how
your film records what you see.

When you’re next out photo-
graphing, look carefully at what is
around you that will affect the
colour of the light you’re record-
ing. Will you get a green cast be-
cause of all the greenery around
you? Will you get a blue cast be-
cause the blue sky is reflecting
into the shadows where you’re
shooting? Might your gold reflec-
tor give gold light on one side of
your subject while the other side
has a blue cast from the
sky-reflected light? A major step
in your development as a colour
photographer is to develop a
keen sense of the colour influ-
ences on your images. This infor-
mation will help you get started.


