fotowirel!

Order prints and enlargements
right from your home computer!

It's as easy as drag and drop
to get GREAT prints from
your digital files!

Download the software tonight!
www.lensandshutter.com/fotowire

Compatible with
Microsoft Windows 95/98/Me or Windows NT 4.0, ¢
Windows 2000 or Windows XP.

Apple OS 8.6 or better Or OS X (Classic Mode)

T e

Vancouver 2912 West Broadway
Vancouver Pacific Centre Mall

West Van Park Royal South

Victoria 615 Fort Street

Abbotsford Sevenoaks Shopping Centre

604-736-3461
604-684-4422
604-925-1108
250-383-7443
604-557-0029
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LIONS GATE CAMERA CLUB
Established in Vancouver 1936

President Eric Hackman 433-1559
Vice President Joan Schwann 408-0616
Secretary Phyllis Wrenn 255-1819
Treasurer Lilie Patenaude  415-0051

Outings Chair  Ann Cooper 277-5970
& Linda Mueller 731-0948

Meets every Thursday at 7:30 pm in
Room 10, Renfrew Park Community Centre,
22nd Avenue & Renfrew Street, Vancouver.

Phone 604-257-8388

VISITORS WELCOME

Annual Dues:
Individual $35, Family $50, Student $15

Mailing Address:

Lions Gate Camera Club
c/o Renfrew Park Community Centre
2929 E. 22nd Avenue
Vancouver, B.C., V5M 2Y3

E-mail: contact@lionsgatecc.com

Web Site:www lionsgatecc.com

Our website was designed
and is maintained by:
Hazelmere Design Studios
E-mail: webmaster@hazelmeredesign.com

LGCC is a member of CAPA
* (Canadian Association for
Photographic Art)

.
phgto

[s published 11 times per
year with a circulation of
250 copies per issue.

Articles are invited; copy
deadline is the 1st Thurs-
day of each month.

Co-editors:
Ed Dubois 733-6819
Virginia Hayes 736-1732
Publisher:
Wes Bergen 291-6254

Distribution:
Marja Bergen 291-6254

Advertising:
Eric Hackman 433-1559
Printing:
Superior Imaging
Solutions 608-6454

Advertising Rates:
Half Page $20
Full Page $30
Back Cover $40

For permission to repro-
duce articles, email con-
tact@lionsgatecc.com or

phone 604-733-6819.

Cover Photo

© Judy Higham
“Cowboy” won a Silver
award in the Level 1 Cat-
egory of the June Slide
Competition. Gosh, that
dude sher looks fermilyer!
Left:

© Ed Higham

“Rhodo” won a Bronze in
the same competition.
Cow-punching still allows
time to stop and smell the
flowers.

LGCC Photolog

Program for July/August, 2004

dJul 8 Slide Night (Open)
Club members judging.

Please note Slide Night will be held on the 2nd Thursday of the
month since the 1st Thursday is a holiday.

Chair: Detlef Klahm

dJul 22 Print Night Chair: Wes Carter
Club members judging.

Print Night is moved back this month. It will be the 4th Thursday. In
August we will be back on track.

Aug 5 Slide Night (Open) Chair: Detlef Klahm

Club members judging.

Aug 19 Print Night Chair: Wes Carter

Club members judging.

Aug 26 Annual Picnic at a venue to be announced.

This is our annual picnic in the park. We all bring food, many bring
cameras and we shoot the breeze and the sunset.

Aug 31 @ 8:00PM Executive Meeting
Note: There will be no Executive Meeting in July.

Low Lake
© Wes Carter
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Competition Results
Slide Night - June 3 - Betty Andres Judging

Level 1: Beginner/Intermediate

Thomas Lai

Paul Campbell
Ed Higham
Julianne Higham
Julianne Higham
Judy Higham
Wes Carter

Paul Campbell

Nature’s Legacy
Weather Vane
Rhodo

Dig that Mohawk!
Oh, Screw the Diet
Cowboy

Low Lake
Attentive Stance

Level 2: Intermediate/Advanced

Heather Latondresse
Heather Latondresse
John Lowman
John Lowman
Hedy Atkinson

Level 3: Advanced

Lilie Patenaude
Virginia Hayes
Lilie Patenaude
Virginia Hayes

Forgotten Lunch
Reaching for the Light
Fresh Kill

Blue Eyed Darner
Sunrise

Forget Me Not

Snow Goose

Spring in the Rain Forest
Meadowlark

Print Night - June 10 - Finn Larsen Judging

80 Square
Paul Campbell

Black & White

Michael Rosenfeld

Marja Bergen

Marja Bergen

Jim Britton
Colour

Satya Danu

Thomas Lai

Danny Salcedo
Digital

Michael Rosenfeld

Surf and Sky

Bodyscapes Nude on Beach
Bathtub Fun

Jake

Bodyscape

Saskatchewan Sunset
Prelude to Winter
Pacific de Luna

Nude on Canyon Wall
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Editorial

As Bugs Bunny used to say,
“Tha, tha, that’s all folks!” This is
our last issue as editors of the
Photolog. We heartily thank Wes
Bergen who put together every is-
sue with the layout and the pho-
tographs that have made the
Photolog such a good looking
newsletter. Wes does a tremen-
dous amount of work each issue
which is not as obvious as the
work of the editors but is equally
important. Thanks for all your
help and support, Wes. We defi-
nitely couldn’t have done it with-
out you. We also thank Marja
Bergen. Marja double checks ev-
erything we do and has no doubt
averted some editorial gaffes.
Marja is also responsible for dis-
tribution, making sure our prod-
uct gets to market. She’s worked
behind the scene for years and is
an unsung Photolog hero.

We were very fortunate to have
the support of many of the mem-
bers who contributed articles and
photographs for each issue.
Through these contributions
we’ve been able to provide vary-
ing points of view on subjects re-
lating to our passion. Many of

these articles have been
reproduced in other photo club
publications as others found them
excellent as well. The September
Photolog will be compiled by
your new editor Satya Danu and
publisher Wes Bergen. We hope
you will continue to contribute
materials to make the Photolog as
varied, interesting and as repre-
sentative of the members’ inter-
ests as possible. &

Forget-Me-Not © Lilie Patenaude

27% APAC Annual
Photographic Seminar

Saturday, Oct 16 and
Sunday, Oct 17, 2004

APAC donated a ticket to their
popular annual seminar to our re-
cent Bird and Mammal Competi-
tion and Marja Bergen was the
lucky winner. This year’s keynote
speaker will be Nevada Wier,

world traveler, author and pho-
tographer. This event is
well-attended by our members.
For more information visit
APAC’s website at: . To register,
call Marnie Christiansen, Regis-
trar at: (604) 854-1259 or e-mail:
seminar@apac.bc.ca
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2003/2004 Annual Awards

Pictorial Slide of the Year (Level 1)
Lions Gate Camera Club Plaque

1st Judy Higham
2nd Wes Carter

Kirstin #1

Gravel Reflection

HM Nancy Chu The Doorway
Pictorial Slide of the Year (Level 2)

Roncy Webster Trophy

1st Detlef Klahm Trees in Fall

2nd Deane Radcliffe
3rd Hedy Atkinson
HM Deane Radcliffe

Pictorial Slide of the Year (Level 3)
Lions Gate Camera Club Trophy

1st Wes Bergen
2nd Ursula Easterbrook

Historic Farm
Winter in the Rockies
Fishground Lighthouse

Old Timer

Wheel Go Around

HM Heather Latondresse Weary Walk
Pictorial Slide Aggregate (Level 1)

Lions Gate Camera Club Plaque

1st Bill Mills 138 pts

2nd Wes Carter 98 pts

3rd Satya Danu 93 pts
Pictorial Slide Aggregate (Level 2)

Bergen Trophy

1st Ken Atkinson 161 pts

2nd John Lowman 157 pts

3rd Heather Latondresse 155 pts
Pictorial Slide Aggregate (Level 3)

Jimmie Thompson Memorial Trophy

1st Virginia Hayes 184 pts

2nd Lilie Patenaude 152 pts

3rd Jim Britton 151 pts
Nature Slide of the Year

Camera Supply Trophy

1st John Lowman Purple Martin

2nd John Lowman Dinner’s Ready

3rd Deane Radcliffe
HM John Lowman

Enchanted Forest
Great Blue Heron

6 LGCC Photolog

Nature Slide Aggregate
Sharen Edwards Trophy

1st Ed Dubois
2nd Virginia Hayes
3rd John Lowman

B&W Print of the Year
Kits Camera Challenge Trophy

1st Nancy Chu
2nd Marja Bergen
3rd Hedy Atkinson

B&W Print Aggregate

Art Emery Memorial Trophy

1st Jim Britton

2nd Hedy Atkinson
3rd Marja Bergen

Colour Print of the Year
Val Davison Trophy

1st John Lowman
2nd John Lowman

3rd Nancy Chu
HM George Common

Colour Print Aggregate
Leo & Marie Dery Trophy

1st John Lowman
2nd Lilie Patenaude
3rd Satya Danu

80 Square Print of the Year
Jeffries Trophy
Insufficient Entries

80 Square Print Aggregate
Art & Joyce Van Lane Trophy

1st Andrea Hills
2nd Danny Salcedo
3rd Joseph Seepersad

Digital Print of the Year
Alan Colquhoun Trophy

1st Detlef Klahm
2nd Wes Bergen
3rd Wes Bergen

96 pts
90 pts
83 pts

Wheat Against Sky
Christopher
Marble Canyon

154 pts
148 pts
113 pts

Osprey

Blue Grouse
The Dirty Cook
Dahlia

190 pts
118 pts
107 pts

92 pts
57 pts
55 pts

Valentina’s Curves
Not a Drop to Drink
Skytrain

July/August 2004
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Digital Print Aggregate
Lens & Shutter Trophy
1st Colin MacArthur
2nd Wes Bergen
3rd Detlef Klahm
Slide Aggregate (Less than 2 Year Member)
Alsukan Trophy
1st John Lowman
2nd Ernie Schoenhoeffer
3rd Wes Carter
Print Aggregate (Less than 2 Year Member)
Mount Crown Trophy
1st John Lowman
2nd Nancy Chu
3rd Joseph Seepersad
Slide Essay of the Year
Lions Gate Camera Club Trophy
1st Lilie Patenaude
2nd Detlef Klahm
3rd Raymond Lo
Travelogue of the Year
Maurice Gedich Trophy
Insufficient information available

Photographer of the Year (Internal)
Llewellyn Trophy
1st John Lowman
2nd Jim Britton
3rd Detlef Klahm
Outside Participation
Betsy McDonald Trophy
1st Lilie Patenaude
2nd Ursula Easterbrook
3rd Virginia Hayes

Most Useful Member (Awarded at AGM)
Unis Trophy

Ken Atkinson

In Appreciation Award
Plaque
Phyllis Wrenn and Lilie Patenaude

125 pts
114 pts
102 pts

157 pts
115 pts
98 pts

203 pts
70 pts
55 pts

15 pts
14 pts
13 pts

443 pts
356 pts
350 pts

111 pts
15 pts
7 pts
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Digital Imaging

Borders and Frames
© Wes Bergen

After you have completed adjust-
ing, cropping and manipulating
your image, you may wish to en-
hance it by adding a border or
frame around it. There are many
ways to do this, and the possibili-
ties are only limited by your
imagination.

In most cases, you will be increas-
ing the size of the canvas to add
the border or frame, so you
should keep in mind the desired
size and/or proportions of your
finished image. You must do
your final cropping before you
add the border, since you won’t

be able to crop the image after
the border has been added.

Creating a Multiple Border

The method described here will
create a wide border around the
image surrounded by two thin
outlines of a different colour. The
commands as described assume
that you are using Photoshop,
but many other manipulation
programs will have similar com-
mands.

* Set the Foreground colour to
the desired outline colour. You
may wish to use the Eyedropper
tool to sample a colour from the
image. This colour will be used
for the two thin outlines.

* Set the Background colour to
the desired border colour.

e Select the entire image
(Ctrl+A), then use the Edit>
Stroke command to apply a thin
outline around the image.

* Use the Image>Canvas Size
command to create a wide bor-

der outside of the thin outline.
The Background colour you set
earlier will determine the colour
of the enlarged portion of the
canvas.

* Select the entire image again
(Ctrl+A) and use the Edit>
Stroke command to apply an-
other thin outline around the
wide border.

Creating a Frame

This method will describe one
way to create the appearance of
a framed print.

* Add a new blank layer above
the Background.

¢ Increase the width of the canvas
to create a wide white border
around the image.

* Create a rectangular marquee
half way between the outside of
the border and the edge of the
actual picture.

¢ Inverse the selection so that only
the outside half of the border is
selected.

e Use Edit>Fill or the Paint Bucket
tool to apply a suitable pattern
to the outside of the border.

* Apply a suitable layer style to
the frame.

Cont’d on following page

July/August 2004
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For the frame on the Eagle’s
portrait, [ used a Water pattern

with a Bevel and Emboss layer Fﬂblll()us Film at 3. Featllr e Price

style.

I’'m sure with some experiment-
ing, you’ll come up with many
other styles of borders and
frames.

You can also search the internet
and download special plug-ins for
creating borders and edge effects.
There are dozens out there and
most of them are free. %

Prelude to
Winter
© Thomas
Lai

Fuji Professional Reala 100 1SO Print Fiim $9.25 ea
Fujt Professional NPS 160 1S0O 135-36 Print Film $9.25 ea
Fuji Professicnal NPH 400 1SO 135-36 Print Film  $9.95 ea
Fuji Professional NGHI! 800 ISO 135-36 Print Film $10.75 ea

Attentive
Stance

© Paul Campbell

o« 1 Pl Ehot - Omcgm@rﬁvy éM@W gm&‘ﬁ/m

2098 WEST 41st AVENUE, VANCOUVER, B.C. V6M 1Y8
Opposite MacDonalds at the corner of 415t & East Baulevard, one light west ol Granville
Tel: 263-5111
* Commorcral Accounts + Fhotocopying + Zirgiiad Jmaging
Show your LGCC Membership & get 10% Off Photofinishing
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To Digital or Not to Digital

© Ed Dubois

The question of whether or not to
switch to digital has been on my
mind of late. As an equipment
enthusiast 've been drawn to all
the possibilities of this newest im-
age recording technology. Imag-
ine being able to see the results of
what I've shot instantly. Imagine
too that I could shoot hundreds
of images and delete all the ones
that weren’t quite what I had in
mind. Imagine not having to buy
all that film. My imagination has
been all over the map on this
subject so | decided to investigate
a little further.

As a member of the Canon Pro-
fessional Service (CPS) I was able
to procure a loan of a DSLR
(Digital Single Lens Reflex) cam-
era. This camera was compatible
with my Canon lenses and flash
system as well as all the other
dedicated bits and pieces 've ac-
quired over the years.

When the camera arrived in time
for my trip to Oregon and
Penticton (for the LGCC May
long weekend outing) it came
with a battery and a body cap but
no instruction manual. While
Canon’s SLR cameras are easy to
operate if you are familiar with
one model, the digital controls
were completely new to me. A
quick Google search led me di-
rectly to what I needed: the on-
line manual in PDF form. |
emailed this document to myself
and took my laptop computer
with me. This action helped me
puzzle my way through using the
DSLR for the first time.

Then came a trip to see my
friendly camera salesman, Jeff.
From him I got a CF card (com-
pact flash card to store the pic-
tures on) and a PCMCIA adapter
so my computer could read the
data on the CF card. Cost with
taxes: about $250. Finally I was
ready to photograph digitally. So
far the potential savings weren’t
obvious.

Our trip took us to the Painted
Hills and then the Malheur bird
sanctuary in southeastern Ore-
gon. After a few initial shots taken
and erased just for fun, the
painted hills came into view and
the experiment began. After
shooting lots of JPEGs (that’s a
type of image storage format)
and reviewing them on the cam-
era [ learned two lessons right
away. Lesson 1: aging eyes
(mine) can’t tell much of anything
from an image on a 2 inch led

12

LGCC Photolog

screen on the back of a camera.
Lesson 2: digital cameras are
power hogs and use up their al-
lotted battery power very quickly,
especially when using the lcd on
the back of the camera (which
was useless anyway - see Lesson
1). What was useful was the his-
togram I could display with a
thumbnail of the image. At a
glance I could see how my expo-
sure was and compensate if nec-
essary. (See Wes Bergen’s article
on histograms in the December
2002 Photolog on
www.lionsgatecc.com).

My loaner camera was an older
model 1D and the auto focus
wasn’t as fast as [ was used to
with my EOS 3. When photo-
graphing moving birds | was
sometimes frustrated that [ wasn’t
getting them as sharp as I liked.
Once this difference in cameras
was identified and I adapted my
shooting technique I managed
fine. There was a great feeling of
liberation at being able to shoot
as much as [ wanted without hav-
ing to worry about burning film at
approximately $15 per roll. As a
result | tried a number of things |
wouldn’t have bothered with
when shooting film.

Digital cameras typically allow
you to record your images in var-
ious formats, ranging from the
unaltered RAW file that records

everything the camera sees, to
the smaller and more manipu-
lated JPEG files. The size of the
file will determine how many im-
ages you can record on your CF
card before you have to transfer
the data to your computer. [ did-
n’t have all the software to play
with the all the camera settings so
[ settled for a large JPEG. On a
512 megabyte CF card | was able
to record about 200 images be-
fore downloading to the com-
puter. In RAW format I'd
probably get about 30 images.
After the download I could ma-
nipulate the images on my com-
puter to correct and crop as I saw
fit. As I had only a little time to
experiment [ didn’t do any
in-camera manipulation. The col-
our the camera recorded was al-
ways rather dull and the contrast
was a bit low so I made these ad-
justments later in Photoshop. It
wouldn’t be fair to blame this on
the camera as friends who shoot
digital regularly are able to get
exactly what they expect. Once
again my inexperience was the
culprit.

After a session of photographing
it was very pleasing to retire to
the camper, start the laptop and
download the images. I could im-
mediately see what I did right and
what needed improvement. The
weak images could be
re-photographed (subjects allow-
ing) and the acceptable shots
stored. I liked this. At one point
the DSLR battery needed to be
recharged in the middle of the
day because I forgot the night be-
fore. We happened upon some
black-chinned hummingbirds so |
shot film. The film shooting was

Cont’d on following page
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